Lo que nos queda.
What's left...What remains?

Ute Meta Bauer

When the SITAC Advisory Committee and the Patronato de Arte Contemporaneo (PAC) invited
me to direct the 6th International Symposium of Contemporary Art Theory SITAC VI, I won-
dered what I might be able to add to this impressive and stimulating series of lectures, round-
tables, and discussions that has taken place annually in Mexico City since 2002. The non-profit
organization PAC is a private initiative founded almost ten years ago by a number of people
committed to contemporary arts and its emerging discourses. It includes curators, collectors
and writers. Its aim is to bridge the gap between the Mexican contemporary art scene, the
ongoing research in the field of art and culture around the globe, and the emerging discourses
in the arts and related fields.

What could I possibly contribute (embedded, as I am, in European discourses) that
could be of relevance in the Mexican artistic and intellectual milieu? I concluded that the most
meaningful thing to do would be to share my own concerns and worries in a moment of eco-
nomic and cultural globalization that affects the arts and its production and reception in
manifold ways. Politicians today often understand the potential of arts and culture as a means
of “soft diplomacy,” as part of current city branding agendas (as aptly pointed out in the car-
toon What our village needs now is a biennial! by the German artist Olav Westphalen), or simply
as a new lifestyle. Works of art have been transformed into investments that promise high
revenue not only to individual collectors, but increasingly also to corporate portfolios. If the cash
flows, who cares that art circulated in secondary markets serves as mere financial specula-
tion or money laundering?

What's left...What remains? to be done by artists and other intellectuals in the artistic field
forty years after 19687 And what is left to be done at the location of these symposium series
— Mexico City — forty years after the incomprehensible Tlatelolco massacre? To situate SITAC
VI in the recently established Centro Cultural Universitario Tlatelolco was a challenge. The
Center is part of the National Autonomous University of Mexico (UNAM), and it is located in
the building complex previously occupied by the Mexican Ministry of Foreign Affairs. The con-
ference part of SITAC VI was to be staged in what had been the foreign ministry’s ballroom, and
the three Clinics in what had been the ministry’s international meeting rooms.

The Memorial del 68 was just recently inaugurated in this historic site to commem-
orate as a “living archive” the tragic events of the night of October 2, 1968. The incidents of
that night followed a politically heated summer, casting a dark shadow not only on Mexican
history, but marking as well a failure of international politics. Encouraged by the events around
the globe that followed the May 1968 protests in Paris, the Mexican students demonstrated for
independence and political change. Under pressure to guarantee security during the XIX Olympic
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